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Introduction
This book catalogues the work produced by students of Swansea College of 

Art, UWTSD, in the collaborative project Reimagining The Archive between 
BA(Hons) Surface Pattern Design and St Fagans Museum of History.

This Regifting to the Archive gives thanks for the unprecedented access our 
students have been allowed to Research, Record and Reimagine ideas prompted 

by their findings. Students Reentered the many and varied historic buildings 
and galleries to Reintroduce notions of our history through their contemporary 

design statements in a weekend Pop Up exhibition in February 2019.

This book hopes to Record the ideas and outcomes associated and ultimately 
presented as part of this project as a ‘moment in time.’ We invite St Fagans to 
Rearchive what we have Reimagined with the intention that this will reflect 

something of welsh life now; specifically, student life.

The Surface Pattern Design programme at Swansea College of Art is 20 years 
old this academic year – the same age as a core of our students! This feels like 
a fitting celebration to factor in to our 20th year. As with Reimagining The 
Archive we will reflect on the successes of Surface Pattern Design past but 

ensure always to look forward, designing the future through the creativity and 
entrepreneurialism of our students. Designers of our future.

As expressed by Senior Lecturer, Julia Griffiths Jones “Archives are repositories 
of the past which contain ideas for the future.”

We would like to express our thanks to the Museum staff, especially Mared 
McAleavey and Lowri Jenkins who were both dedicated to making this idea 

work and open minded about our unusual requests along the way! Thanks to our 
Swansea College of Art collaborators - the BA(Hons) Graphic Design students 

who created the celebratory bilingual 5th Edition of Patternzine and this 
catalogue, Linh Duong and Cameron Ridgway, the SCA Artists in Residence, 

Tomos Sparnon and Caitlin Littlejohn, who translated the Patternzine into 
Welsh for us, and the BA(Hons) Photojournalism students who have recorded 
the Surface Pattern work produced, Derek Hughes and Richard Brandweiner.

— Georgia Mckie  
Programme Director BA & MDes (Hons) Surface Pattern Design 

georgia.mckie@uwtsd.ac.uk
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5

A wallpaper Half Laser cut and folded on the bend and held down. 

Hand stitches with embroidery cotton.

Dimensions:  56 x 200 cm

When visiting St Fagans I took inspiration from the Wallpaper Samples in the Gwalia Storeroom. 
One sample in particular looked stitched; this made me want to investigate modern textures in wallpaper. 

Through searching around the Museum site, I became fond of Maestir School and the different 
objects I spotted walking in each time. After researching what the meaning was behind each of the objects 
I decided to focus there, on the school. I found myself using dots throughout my initial drawings with 
French Knots, beads and puncturing the paper for interesting ways to decorate. It wasn’t until I researched 
an artist playing with folds and stitch that I found the process I loved and wanted to develop. 

This project has made me want to develop textured wallpapers further. My concept was to have the 
piece hanging so that it would encourage people to interact with the piece.  The piece was exhibited in the 
Gwalia Storeroom, where I initially took inspiration from the vintage 1950s wallpaper books.

Surface Pattern for Interiors — Second Year

Alanis fletcher
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Maker — Third Year

The materials used to create this piece were glass and mirror. The patterns on the glass were applied 
using laser engraving at two different settings in order to create a different depth and thickness. The other 
process used was waterjet cutting. The glass was then bonded to a sheet of glass using UV glue and a UV 
lamp in order to get the glue. This was then placed onto a sheet of mirror to produce reflections and depth 
in the patterns.

‘Reimagining the Archive’ has been inspired by the origins of 8 of the buildings and their journeys 
from their various original locations in Wales, to the St Fagans National Museum of History. These 
buildings were chosen throughout the study visits as they were the buildings that caught my eye the most; 
St Fagans castle, Abernodwydd Farmhouse, the urinal, St Telio’s church, Pen-Rhiw chapel, Llys Llywelyn 
and Oakdale workmen’s institute.

I undertook a process of researching into the origins of each building, looking at the markings of 
bird’s eye views, or the fields and road markings and the journeys they had taken to get to St Fagans. These 
markings then created the patterns to go on each piece of glass panelling.

Having created a very fragile and intricate piece of glass, I wanted to display the work on a table top 
surface in a gallery setting so that it was out of touch to the public, but still giving it a good 360 degree 
viewing opportunity in order for you to be able to explore the shadows at different angles. Piece was 
exhibited in the ‘This is Wales’ gallery but due to lack of footfall on such a sunny weekend, was moved to 
the Gweithdy for the second day.

alice a’court wills
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Water jet cut and sand blasted Glass

Enamel drawn and printed on Steel

My inspiration came through seeing a worn and weathered knot hole that I discovered in the Stryd 
Lydan Barn. Looking through the knot hole gave me a sense of being drawn into the darkness that was 
history, what secrets did that once thriving and busy building hold?

The idea was to give the viewer the impression of looking back through the layers of time, into that 
darkness while anticipating a future with glimmers of light. 

To me the re-imagined modern equivalent would be glass and steel. Recreating what I had seen  
I sand-blasted the knot hole and wood marks into 5 sheets of glass measuring 29 cm by 42 cm with each 
hole getting progressively smaller. The final steel sheet was enamelled with the image of the woven wood 
and a doorway. Displayed in the Gweithdy building I received positive feedback from St Fagan’s staff and 
visitors for a building largely overlooked.

Maker — Third Year

Amanda Sims



Redraw



Redesign



Rearchive





from
book

to
wall



Designer’s Statement

Materiality

23

Textiles for Interiors — Second Year

Wallpaper sample

Dimensions: 56 x 212 cm

My inspiration for this design came from some undiscovered treasures, namely the wallpaper sample 
books that I found, tucked away in a corner of the shop below the Gwalia Tearooms. These large heavy 
books are very plain and dull on the outside and I would have passed them by, had someone not told me 
to go and have a look inside them. When I opened the books, I was amazed at the patterns, colours and 
textures hidden inside.  I started with observational pen drawings and then moved on to develop these 
with gouache to form a coherent design. I decided to sample it on the laser cutter. I was pleased with the 
results of this, so I cut and engraved it on different materials such as thicker paper, Perspex and wood. 

I also devoréd it on material so that I would be left with a design that is the reverse of laser cutting. 
After researching different wall paper designs, I decided that my design would have the best impact as a 
large statement piece. I painted plain wallpaper in my chosen colours and then laser cut 4 repeats of the 
design on a 2-metre sample. I felt that the patterns I had developed from these samples were most suited 
to be used in Kennixton Farm House, a mid-18th century building, on the walls in the dining room there. 
Reflecting on this project, I had so many strong visuals it was hard to choose just one. However, I am very 
satisfied with the final outcome, it was definitely a statement piece, but still fitted in with it’s surroundings.

Anita Madan
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To create the piece I layered together my drawings using photoshop, building up and  experimenting 
with colour and texture to create a repeating pattern. The final piece is a 110cm by 110cm repeat, digitally 
printed onto Wool Gaberdine .

For my St Fagans exhibition piece, I created a large-scale digitally printed fabric inspired by the 
1955 kitchen and the terraced houses, Rhyd-y-Car. The design itself showcases the objects that I collected 
within my observation drawings from the museum, combined digitally to create the repeating pattern.  
I designed it to fit in with the décor of the kitchen fully embracing the 50s theme, using the colours which 
were gathered from this specific location. The piece was displayed placed over the drying rack, it worked 
well within the location, and in a way it almost looked like it belonged as a part of the original display. 

The opportunity itself to have my work being displayed within St Fagans, the National Museum of 
History, is an achievement. Seeing the different outcomes from both myself and everyone else who has 
taken part in the exhibition is amazing, although we all visited the same place, we all interpreted and 
reimaged it in completely different ways.

Digital Textiles for Interiors — Second Year

Beth Agar
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Textiles for Interiors — Second Year

The wallpaper is a colour separated screen print involving multiple layers positioned on the surface  
of the paper. It hangs at around 3 metres long and is a standard wallpaper width.

Reimaging the Archive was a fun and challenging project working alongside the curators. 

After spending a couple days drawing at St Fagans I was really engaged and passionate about drawing 
the Gwalia Store from the site with all the bright labels and typography in the windows plus the store 
room to the left of the shop.  The developmental stages came from collaging and photographing, and 
constantly moving the imagery around.  This then gave me the outcomes ready to explore through pattern 
and screen printing. 

The ideas and concept for display was to hang it in the space that I had been drawing. Installing it 
in the store room made the wallpaper stand out from quite a monotone palette of the greys from the bath 
tubs and buckets. From this amazing opportunity I have gained valuable experience in talking to the public 
about my work, having it viewed by a varied audience, ultimately bettering my communication skills.

carmen williams
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Poly- cotton

Soaked in cyanotype solution 

Exposed using a negative image printed on roll of acetate 

Screen-printed Welsh words using devoré onto each piece 

Dimensions: 50 cm x 300 cm

Maker — Third Year

Peering into boxes full of objects shrouded in tissue paper, reading the hand-written labels, carefully 
observing each artefact was the beginning of my enquiry into the St Fagans archive. 

Intrigued by the half-hidden half-revealed objects that were obscured by layers of protective paper,  
I started to draw and collage what I could see. Also taking time walking around the site, seeing each 
historic building as its own living archive. 

I decided to take the museum as a whole, combining my own drawings, photographs and writing 
and applying them to fabric. Extracting forms, textures and patterns that I found in domestic objects, 
traditional woven blankets and architecture, I wanted to reveal something of the layers of history found 
during my exploration. Bringing together digital and physical processes, I created three fabric panels that 
were suspended from the balcony in Pen-Rhiw Chapel. The space allowed the lengths to drape down, 
revealing a composite image of my reimagined archive. 

catrin walsh
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The material which I used to construct my design from was paper, specifically Fabriano. Once I had 
my material, I cut it 1 metre x 1 metre and flattened it as it was off the roll, it was then taken to a large laser 
cutting machine which could cut within my required measurements. Once there I uploaded my design 
onto the computer and began laser cutting my design, which roughly took 20-30 minutes.

I Reimagined the Archive by producing a paper tablecloth, which was inspired by a particular love 
spoon from the archive as its shape and patterns were simple but very beautiful. The way I developed my 
ideas was by initially drawing the spoon which I wanted to base my final piece around. I developed the 
drawings by using adobe illustrator which I later used to laser cut and experiment with multiples and 
layouts. For my final design I redesigned my Adobe Illustrator file and enlarged it so it would fit on the 
table in Kennixton Farmhouse. 

My concept was to display the tablecloth design on the dark oval table within the dining room  
of the Kennixton Farmhouse, as my design would contrast perfectly and almost look like a large-scale 
doily. The experience this project brought to Surface Pattern Design was fantastic. 

As a second-year student, to have been given this opportunity to work with Welsh culture first hand 
and to have it displayed in a public space of this kind, was amazing.

Textiles for Interiors — Second Year

Cerys Angharad Davies
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The work comprises of enamelled steel shapes, placed on a painted piece of wood that has been 
painted in response to the setting of the Prefab. The steel was cut using a water jet cutter, followed up by 
sand blasting to make it smooth and easier to apply the grip coat.  Once the grip coat was applied, the 
enamel coating could be added to the steel to give the forms their defined patterns. 

These shapes were then placed on top of hand painted wood to give the piece a vintage effect which 
correlated with the theme of ‘Re-imagining the Archive.’  

This Live brief has been a great experience and opportunity as I have explored and dug deep into 
researching the history of the houses in St.Fagans Museum. One house caught my eye, and that was the 
Prefab. I found the colours and patterns within the building had so much character, much like the artists 
that I linked in, Alison Britton and Lucienne Day.  The colours and patterns have character because the 
house is unlike anything else, it gives us an insight to how even after the second war colour came into play 
to make things seem brighter, even though the times were still dark, recovering from the war. 

The material that worked well with the theme and in response to my designer inspiration was 
enamel, which then led me to look at Beate Gegenwart, an enamel artist who recently had an exhibition at 
Mission Gallery, Swansea.  With this I was able to create a new re-imagined design with a material that in 
my view, conveyed the story of the prefab.

Maker — Second Year

charlotte burrows
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Textiles for Interiors — Second Year

Materials used:

 Wool

 Embroidery threads

 Bondaweb

 Bias binding

Processes used:

 Digital printing

 Screen-printing

 Hand embroidery

 Machine stitching

 Darnings

My inspiration for this project came from crockery scattered around the museum. I was drawn to 
the wear and tear of objects and their fragility.  Many of the objects found in St Fagans are worn or slightly 
damaged due to their age. I wanted to capture the excellent job St Fagans do to maintain and preserve the 
all the objects found at the archive. 

I have reimagined the crockery in a wall hanging which incorporates the objects but adds a 
contemporary twist to the traditional crockery found at the museum. The wall hanging includes both 
digital and screen prints intertwined in a weave pattern which I extracted from darning. Darning is 
a traditional method of fixing and mending materials with holes or tears. I liked how this linked to 
the vulnerability of crockery, the small sections of darning found in the wall hanging symbolises the 
preservation work carried out by the staff at St Fagans. The colour scheme was taken from a chair cushion 
found in Llys Llewelyn but my pieces were presented at the Gwalia Stores.

chloe wallace
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Maker — Second Year

Linen, Dyed and Screen Printed, Sashiko stitched.

I primarily focussed on the Welsh Dresser in Kennixton Farm House which is synonymous with 
Welsh culture, and from there I decided to focus on the domestic side of life in the home over several 
decades.  I chose an open fire cooking range, an old-style ceramic sink and various types of cooking 
utensils.  I liked the muted colour and style of the clothes hanging in the tailor’s shop and particularly  
the old sewing machine.  

After sketching lots of domestic settings, I decided on 5 which would be interesting to screen print 
onto natural linen. I chose colours reflective of the old cottage rooms.  I then embellished detail with 
simple running stitch.  The finished wall panel was placed in the domestic room of Kennixton House.

I am inspired by the Japanese art of Wabi Sabi which celebrates the character of an aged object.  
I decided to use this philosophy together with Sashiko stitch to embellish my sewn work for the  
exhibition because of its’ simple aesthetics.

claire mainwaring
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Digitally printed Silk Georgette

Surface Pattern Design in Collaboration with St Fagans devised the brief of ‘Reimagining the 
Archive’. For this I took inspiration from the Rhyd-y-Car cottages, where there I had seen a china 
Staffordshire dog, lions and parrots. For me this was a good opportunity to explore Conversational prints 
but also a way where I could create a visual ode to St Fagans but still create a Fashion print that would be 
relevant to the contemporary context.  I maintained a colourway that was in line with my inspiration taken 
from St Fagans – a muted palette, as I wanted the print to really speak and be the focus here. 

The print is applied onto Silk Georgette and is digitally printed. Through experimentation I thought 
this worked best as an outcome for the fashion context. This lent itself well as a blouse - suitably vintage 
and simultaneously contemporary – playing with the notions of fashion and it’s ever reimagined cycles.  
I really liked the idea of embodying the idea of a ‘new vintage’ in the final design.  I did this by addressing 
a collection of culturally historic items in a contemporary and playful way, through highly digital processes 
applied to a traditional and luxurious substrate.  

Emily boyce
Textiles for Fashion — Second Year

Designer’s Statement

Materiality
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Materiality

Maker — Second Year

Enamelling

 Base material – Mild Steel

 Illustrator File – Water Jet Cutting

 Pillar Drill

 Sand Blaster

 Enamel Grip coat

 Kilm Firing 820 degrees for 2mins

 Enamel – Wet Process

 Sgraffito

Walking around St Fagan’s there is an abundance of artefacts for everyone to see and touch. I wanted  
to look out for something with a use, that not everyone would take the time to look at and appreciate, so  
I decided to study door and drawer handles. Taking my original drawings from the archives, I began to 
overlap and connect the pieces to create new designs and patterns. 

My initial inspiration came from my first designer John Gallano, this gave me an idea of creating a 
series of badges including tags.  I decided to create my badges with enamelled metal pieces by looking at 
the work of Silva Walz, the way she riveted them together combined with her ‘pops’ of colour.

emma vaughan

Riveting 

 Aluminium Tube 1.5mm

 Metal Ruler

 Jewellery Hand Saw

 Steel Scriber

 Hammer – Flat and Rounded
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After spending time documenting my research by sketching, painting, collaging and stitching my 
ideas, I created my final design and began the construction. The garment is predominantly cream, grey, 
orange and white. I measured and created size 10 pattern pieces and began cutting the fabric with a 1.5cm 
seam allowance. 

Before I began constructing the garment I created the textile panels on the front of the dress.  
I started by stitching the letters from the war onto the sleeves in a brown and orange thread. I started with 
this as I knew the hours it would take. I machine and hand stitched the fabric textiles. I cut, stitched and 
gathered the grey frill at the bottom of the dress and finished it with a hem. After stitching the pockets, 
I digitally printed my ‘Home’ pattern and applied square panels to the pockets. I transferred my hand 
writing onto the detachable collar by using disperse dye. I used cottons, chiffon, organza, fleece, jersey 
knit and Welsh wool.

I reimagined the archive by creating a garment enriched with Welsh history. I felt inspired by the 
Welsh people that lived through the war and I wanted to create a story within cloth which resembled an 
emotional time in history. I felt inspired by the stories that could have been. This inspiration was ignited  
by viewing the details of the post office, the love tokens and the labels. I began to explore materials in 
order to find the same warmth and depth that represented the nostalgic, homely concept of the museum. 

I began stitching and embroidering my ideas. I discovered letters from the war that I translated into 
Welsh and started creating long embroidered sleeves. I juxtaposed the rich wintery fabrics with a sheer 
white cloth, in order to capture the vulnerability and heartache of the letters. I displayed my garment in 
the Life Is Gallery, and the Post Office. I felt extremely pleased with the audience response and I could  
see clearly the emotion that my work evoked.

Maker —Third Year

Georgia amman
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Maker — Second Year

Terracotta vessels coloured with different clay slips and glazed which a cleared glaze, which was then 
sandblasted.  Dimensions: 20 x 4 cm

Throughout my visit to St Fagans I was always inspired by Llwyn-yr-eos Farmhouse. I really enjoyed 
listening about what the volunteers had to say about this building which, in turn made me revisit there 
and ask questions. I was inspired by the colours of the crockery that sat on the shelves, these gave me my 
palette, and indicated what colours I would use. 

From my drawings, I developed a pattern brought together by many different elements from items 
within the whole site. I used aspects of the Kennixton Farmhouse wallpaper, the painted patterns in the  
St Teilo’s Chruch and then the quilting that I saw in the Gweithdy, which created the main pattern. 

I really enjoyed being able to present my work in St Fagans, in the kitchen of Llwyn-yr-eos 
Farmhouse.  It was a nice opportunity to be able to talk to people and to reflect on the process of 
Reimagine the Archive.

Hannah Morgan
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I have transformed my illustrations into digital designs which I have then printed onto velvet. 

The material which I have produced is a 1 x 1 metre, intended for interior purpose.

When visiting the site at St Fagans, I was lucky enough to be able to spend two days immersed in  
the rich history which the objects and buildings there hold. When looking at the archives, I was 
particularly interested in some of the beautifully intricate love spoons which are within the collection.  
I trialled various different ways of portraying these within my work and loved the idea of these spoons 
being hidden within St Fagans. 

I was most fascinated by the castle and the castle gardens and so my work is inspired by this area.  
I was careful to create some detailed and sensitive botanical illustrations of some of the plants which grow 
within the gardens and used the rich luxurious tones and textures from within the castle itself to inspire 
my choices of colour and material.

Textiles for Interiors — Second Year

heather kelman
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Laser cut copper, laser cut and powder coated mild steel. 

Water jet cut china, (cut from china plates). 

Installation size: 122cm wide x 35.5 cm depth x 39cm high 

My project concept stemmed from my fascination with the mantelpiece scenes in the village cottages.  
I was specifically inspired by the forms and materiality of the objects. This led me to become intrigued by 
how I could reimagine these scenes, recreating objects out of traditional materials through technological 
processes. The museum’s artefacts hold a wealth of memories. Parallel with the objects’ interesting forms  
I became inspired by the delicate patterns on their surfaces. This made me question how the patterns could  
break free, coming to life off the objects, creating new narratives.  

Traditional and digital drawings provided the foundations of my design process, which saw me laser 
cut forms out of paper before selecting final designs to be laser cut out of metal, and water jet cut out of 
ceramics. I chose to adapt my display for the Gweithdy gallery, installing my objects on a narrow board 
echoing a mantelpiece form. 

Maker — Third Year

Jacqueline Scourfield



Redraw



Redesign



Rearchive





reimagined
shelf



Designer’s Statement

Materiality

107

Laser cut ply

Screen-printed opaque and reactive binder

Water jet cut steal with liquid enamel, fired in the kiln for 2 minutes at 820 degrees C.

Maker — Second Year

St.Fagans has always been a joyful experience for me and viewing the archive provided a new one, 
and more of an insight into welsh heritage and culture. I started by drawing and photographing things that 
interested me, such as architectural details, mantelpieces, jugs and vessels. After looking at my photographs 
my colour palette was clear.  I was drawn towards the different tones of green and blue.

Although you get to experience different buildings in St Fagans it’s not often you get to interact 
with objects in the way that we did, therefore I was keen to create something interactive that was 
interchangeable. After reviewing my ideas I decided to go with the concept of “Reimagined Shelf ”. I was 
happy to see my work in the Gweithdy as the public could interact with the piece alongside some pieces 
from the original archive. 

lauren evans
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Final piece - Digital print onto silk georgette

Process – Adobe Photoshop

Initial drawings - Pencil, Biro pen, Posca pen and ink

Textiles for Interiors — Second Year

When I got the brief for this project and heard that is was to be working in partnership with St 
Fagans I felt extremely nostalgic.  The museum was a great part of my childhood which consisted of many 
school trips to the site to learn about Welsh heritage and culture. 

I wanted to use the project to convey the sentimental feelings of being back in the St Fagans grounds 
as an adult, and also to “re imagine the archive” through playfulness and colour. Each candy like colour 
from my palette and the final piece has been handpicked from the grounds. The candy floss pink I used in 
my fabric came from my fascination with the pink terraced house on Rhyd-y-Car. I also became attracted 
to drawing the flower gardens at the castle, this is where most of my work and imagery developed from.  
The design was exhibited in the castle kitchen, retracing the steps of flowers past, brought in from the 
gardens, to arrange and decorate the living grand quarters.

lauren leacher
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 Lino cut / relief printing & digital print

Textiles for Interiors — Second Year

Viewing the archive was a great experience that immersed me in Welsh heritage and culture having 
never visited St.Fagans before I got an immediate feel for the place.

 I gathered a lot of initial drawings and research to begin the project. I was amazed at the houses 
and landscape at St.Fagans and loved the artisan, homely and rustic feel that it has. In particular, I took 
inspiration from the farmhouse. I liked the interiors of the houses in the terrace street my main inspiration 
for the design came from the chairs, windows, king Charles spaniel ornaments and the layout of the rooms. 

I reimagined the archive through objects and created a series of lino prints using vessels as the main 
shape and then started redrawing the imagery back into the shapes. I have created a large wool digital 
printed fabric piece which I feel tells my story of St.Fagans and in the exhibition it was displayed in the 
farmhouse which was the perfect location.

leila roworth
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Lino prints translated into digital illustrations and digitally printed on cotton Jeska. 

Dimensions: 101 x 149cm

Textiles for Interiors — Second Year

My primary inspiration taken from St.Fagans stemmed from the objects taken from the archive 
including a group of love tokens and charms. I was particularly interested in the Adderstone, Shamrock 
and Pipe Mascot, the Horseshoe and Heart-Shaped Charms.  I used these as imagery on my final 
exhibition outcome with sections of the Shamrock charm forming the background in an abstracted style. 

This imagery was created through digital drawing, translated from my lino prints, creating texture 
within the blocks of colour where my three main motifs were placed on the cloth. My colour palette was 
derived from the interior of the chapel, the orange flowers in the castle garden, the Gwalia Stores sign 
and the pink house as I felt these complimented each other well. I chose to exhibit my work in Pen-Rhiw 
Chapel to allow the gentle interior to compliment my work and allow the colours to work to their fullest. 

marie wilkinson
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Textiles for Interiors — Second Year

I explored sheer fabrics for this project, after many samples I decided on Devore Pandora Linen for 
my final pieces . I dyed the fabrics pale yellow, inspired by the kitchen walls in the castle and then layered 
my motifs through screen printing . I loved the devoré shapes and puff binder motifs on them (embossed 
print effect).

While working on this project, I had the opportunity to re-imagine and re-design the objects I saw  
at the National Museum Of History , St. Fagan’s. My favourite objects were Harps, Jugs, weighing scales 
and lovespoons.  It was overwhelming, and I took a while to actually decide what I want to pick and work 
on for the final outcome.

I enjoyed the whole process from visiting the site to actually producing something to display at the 
museum. It was an exciting experience for me to stand by my piece at St Fagans , It looked like as if it was 
always there , the colour scheme of my fabrics worked well with the actual interiors of the kitchen at  
St Fagans castle. 

naila amjad
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Hand Screen Printed Cloth 

Cotton fabric base.

Printed using Reactive Print Paste in two strengths of Sage Green.

Washed in cold water, then with hot water with Metapex Detergent.

Dimensions 100 x 200 cm

Textiles for Interiors — Second Year

I was taken to the museum yearly as a child to ‘play pretend’ in the schoolhouse, and I felt the 
same childlike wonder there as an adult. I particularly enjoyed doing full room studies in the Rhyd-y-
car Terrace. The Llwyn yr Eos Farmhouse also struck a chord within me, with its sage green walls and 
traditional kitchen. There was something sophisticated and modern there, and I wanted my piece to reflect 
that. I created linocuts of household objects in two separations that inspired my final piece, creating two 
layers of colour to add detail. Installed within the kitchen of Llwyn yr Eos Farmhouse, my fabric length 
hung over the cloth drying rack, next to the lit fire. 

I feel this project was an invaluable experience in recreating the things I see in my daily life, and 
creating unique new works from it, as well as the experience of having my own exhibition on-site. 

naomi seaward



Redraw



Redesign



Rearchive





kennixton
reimagined



Designer’s Statement

Materiality

143

Enamelled steel panels, drawn into with crafting tools and screen printed on. Use of wire-work 
between the panels, which are fitted into a painted, wooden plinth.

Dimensions: 45 x 70 cm (approx.)

After a two-day drawing trip to St Fagans, I was particularly drawn to the Kennixton Farmhouse,  
for its vibrant exterior colour, interesting objects inside and the landscape and plant life that surrounded it.

Throughout the project, I was introduced to the process of enamelling steel. I experimented with 
drawing into the enamel, playing with a variety of drawing tools and layering the colours. The steel’s 
surface mimicked the iron objects inside Kennixton, and I loved the effect I was getting from drawing on 
it. Something about the steel panels weight resonated with the slate fence that surrounded the farmhouse, 
which I had previously been drawn to. The slate fence became the feature of St Fagans that I wanted to 
reimagine, decorating it with the patterns, forms and details found in and around Kennixton.

The piece was displayed inside the dairy room of Kennixton Farmhouse. The project was wonderful  
to be a part of and allowed me to experiment with processes I hadn’t used previously, and the opportunity 
to exhibit there was a great experience.

Maker — Third Year
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Wool yarn, beads, bondaweb, thread, digital printing onto linen, screen printing using puff binder.

Textiles for Interiors — Second Year

Visiting St Fagans Museum, and researching current trends in the interior design market, 
enabled me to come up with a modern piece of embellished cloth incorporating elements of patterns 
and colours seen within the houses in the museum. I decided to focus on the vessels scattered around 
the houses, as I was attracted to their different patterned surfaces. 

I looked at the lino print designer Marthe Armitage to have a better idea of what scale and 
proportions work best in an interior world. She too begins her work drawing with a mixture of fine 
and blocked lines. My colour scheme was greatly influenced by the Kennixton Farmhouse, as I felt it 
would work well as a pop of colour amongst the more mellow tones of grey, beige and brown. 

The style of my cloth was inspired by the recent soft furnishings sold by the interior shop 
Anthropologie. Their pieces include a lot of texture and trimmings.  My use of a variety of different 
fabrics, wools and threads, gives my work much more texture, developing my digital prints further.
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Textiles for Interiors — Second Year

Screen printing – using Reactive print pastes, Devoré backgrounds which leaves the art work but 
takes the fibres of the fabric away making it sheer.

My project has been inspired by looking closely at one particular house, the Abernodwydd 
Farmhouse. The wood grain within the beams, the windows and the thatched roof has driven my design 
from the grey colours to the textured drawings, that is how I reimagine the farmhouse. 

I also wanted to include the vase shapes of the Ewenny Pottery from the drawing workshop with 
objects taken out from the archive store. I wanted to combine all of these elements together in a layered 
wall hanging, that was screen printed with my interpretation of the textures. I would have loved for my 
work to hang in the Abernodwydd Farmhouse however, it is very dark so I exhibited in the Penrhiw Chapel 
which is just around the corner from the farmhouse. This actually worked well, it was hung in front of a 
window which allowed the light to shine through allowing you to see the different detailed layers. 
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Each of the three final motifs were drawn on A4 size paper, with fine liner drawing pens. I then 
scanned these motifs into Photoshop.  I layered block coloured silhouettes of the motifs to build the 
background colour and highlight the linework, with a cream silhouette behind the line drawings.

Digitally printed: (Reactive Dye) on to Silk Twill

Repeat square: 55 x 55 cm

Full size piece: 100 x 130cm 

The rich representation of the 1920s era was the core source of my inspiration for my final fashion 
outcome. The camera and clock drawn from the 1925 house in Rhyd-Y-Car were my starting point. 
I kept being drawn back to the way these practical, interactive objects, portrayed the same style and 
sophistication as the textiles and fashion, in the D. Thomas Tailors shop, from the same era. I then drew 
the objects sat in clusters of flowers, found in the Castle grounds, to help give the design a softer, more 
organic flow. 

The colour palette was collected from the Gwalia store, which is where the finished piece was 
displayed, pinned to a mannequin in the shape of 20s style dress. It was an incredible experience to be 
given the opportunity, not only to re-imagine these historic archives but, to have my modern interpretation 
sat alongside the objects that inspired it, and feel it belongs there.

Textiles for Fashion —Second Year

rebecca davies
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Cotton and Silk Fabric, with screen print, devoré and hand stitching. 

Dimensions: 80 x 50 cm

Textiles for Interiors — Second Year

For my project on Reimagining the Archive, I decided to look at the Blaenwaun Post Office because  
I liked the colours and the shape of the building - small and simple. I wanted to create a piece that showed 
Welsh culture by adding drawings of a love token from the archive store and flowers that were engraved on 
a welsh harp. I chose to do two fabric pieces with different drawings on them, to have a 3D effect, which 
flowed naturally. I also did some hand stitching to add a different texture to the piece.
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My design journey led me to explore hard materials such as wood and acrylic. Using the laser cutter 
to cut these materials into jug-like forms. I developed their aesthetic by engraving and screen-printing 
relevant patterns from around St Fagans onto their surface.

Dimensions: 50 x 60 cm

During my visit to St Fagans, I was attracted to the variety of pottery and china dotted around 
the museum. In particular, I was inspired by the still life in Siop Gwalia’s window display - a layered 
composition of china forms. I went ahead with reimagining this by drawing initially then developing my 
imagery from 2D into 3D elements with the use of hard material such as wood and acrylic, laser cutting 
them. This resulted in a product used to spark curiosity and creativity within individuals. It is a functional, 
interactive piece, using a contemporary approach to reimagining traditional forms from St Fagans. Users 
can layer and compose the pieces comparing and contrasting transparent and colourful patterned forms  
to create their own still life. 

This design fits perfectly within the interactive environment of Y Gweithdy, encouraging interaction. 
I thoroughly enjoyed the process of rethinking and giving traditional china a new purpose.

Maker — Second Year
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Textiles for Fashion —Second Year

I used silk georgette to digitally print on because after testing I felt that this was the best material  
to compliment my use of strong warm colours. 

I then made tassels to stitch on top of the print also with warm brown tones.

To ‘Reimagine the Archive’, I gathered most of my ideas from the castle in St Fagans where there 
were lots of tasselled lamp shades and different forms to work with.  This was then where I installed the 
throw in the exhibition. I developed my ideas through drawing different shapes and lamp shades and then 
using Photoshop to create my own retro take by creating different colourways for a more modern effect. 

This process worked well for me as I wanted to capture the tiled effect from the flooring but then 
adding my own contemporary colour to it for the background. As I whole I feel that this project was an 
amazing experience and a great opportunity for me as a designer.
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Leather, hessian, metal fixings – d-rings, rivets, eyelets

Plotter cutting, screen printing, leather manipulation and stitch

Maker — Third Year

Since studying surface pattern design at UWTSD Swansea. I have developed a keen passion for 
working with ethically sourced materials such as leather, wool, hessian and cotton. Creating designs that 
are influenced by traditional welsh saddlery techniques, I usually start generating work in the form of a 
collaged/appliqued two-dimensional piece which is then later translated into functional leather goods 
or accessories. For this piece I have made a collaged wall piece that reflects welsh life and culture from 
the perspective of a saddler. I have used materials and processes that echo the traditional welsh saddlery 
techniques and a rustic colour palette. I chose to situate this piece in the main gallery, next to the display  
of welsh rural working life. 

stacey smith



Redraw



Redesign



Rearchive





fresh
mantel-

piece



Designer’s Statement

Materiality

191

The work consists of 2 terracotta ceramic vessels, which were constructed, then fired. Once fired  
I applied a transparent glace and simple colbalt and cadmium red colour, which then were fired at 1010 
degrees C.

The 6 enamelled steel pieces were waterjet cut from 1mm steel, sandblasted and grip coated. Once 
grip coated, they were fired at 820 in a kiln. I then applied a layer of coloured enamel, allowed to dry 
before scratching detail into the enamel, and then fired again at 820. Each colour would be poured and 
fired separately. Two enamel vessels were screen printed on with black, an image of marks I had collected 
in my research, and then fired at 650, due to it being a slightly thinner enamel. 

My journey to re-imagine the archive began by collecting marks, textures and colour palettes from 
the site, and drawing objects around the galleries and from within their archive. I was mostly inspired by 
the ceramics in the new gallery ‘The Gweithdy.’ A cabinet full of colourful and interesting shaped vessels, 
and the jugs that hung from beams and sat on tables in the old houses. 

During the semester I was introduced to harder materials than I’d used before. I explored these 
whilst keeping original vessel shapes from my drawings and modernising them with collected marks and 
textures. I displayed a collection of my own vessels in The Gweithdy next to the ceramic cabinet, displayed 
as a classic modern mantelpiece. This was to identify clear relationships between the work I had created 
and the site.

Textiles for Interiors —Second Year

stephanie nicholas
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I started by cutting my designs into lino and then transferring those printed images to screen to  
screen print. By using screen printing I limited the chance of a bad print, which is common in lino 
printing. After trialling different repeats I finally decided on making my three spoon designs bigger to 
show the detail and dimensions of the original lino prints. My final spoon designs were 1 metre long each.

Textiles for Interiors — Second Year

The inspiration for my ‘Reimagining of the Archive’ came from the love spoons shown to us from 
the archive its self. I began by drawing the love spoons and trialling different print techniques. I have 
‘reimagined’ these spoons as an interior wallpaper, and or wall vinyl or sticker. The scale of my work was 
important to me as I did not want them to be the size of a regular spoon, I wanted them to have impact  
and to show all the detail from the lino print I’d cut. I did this by blowing up my lino print designs and 
putting them onto silk screens. 

My work was shown in the Penrhiw Chapel. I felt that my work fitted well into the context of 
building and people who came to see it thought the same.  The love spoons echoed the warmth of the 
many different weddings, the family bonds and the loss of loved ones that the Penrhiw Chapel must have 
witnessed over the years.

zara james
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Kiln formed, hand cut float glass.

‘Woven Time: Bryn Eryr Re-imagined in Glass’ contemplates the nature of the unique archives at 
St. Fagans as a living crystallised web; connecting the myriad fragments of Welsh hearts, minds and hands 
within a timeless whole, it reflects knowledge from the past to pierce the shadowy unknows of the future, 
illuminating and uniting all of us who have walked these lands and made Wales our home.

This exploration was fuelled by my fascination with the cultural heritage of craft in Wales and 
the relationship between maker, material and environment. The reconstruction of the Celtic iron-age 
roundhouse ‘Bryn Eryr’ provided a portal into the lives of ancient Welsh makers; their incredible skills are 
embodied within the heavily decorative, yet functional objects and architecture which testify to a people 
who not only survived in their landscape but also thrived.

Maker — Third Year
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The design was created with Adobe Photoshop and Adobe Illustrator, printed on a Risograph 
machine with the help of our technician, Glenn Sherwood. 

Dimensions: 297 x 420 mm

Having been selected to design the Surface Pattern Design’s 5th edition Patternzine, Cameron was 
eager to experiment and embody the aesthetics of the Victorian era and the atmosphere of St Fagans 
museum into the posterzine.

Started with visiting the museum to observe the typography and colour scheme, Cameron, with 
the help of his classmate –Linh, created a moodboard of designs that reflects the desired feel for the zine. 
From this step, they sketched out various possible layouts that would work for both the main poster and 
the inside pages of the zine. Cameron created vectors decorations that are inspired by old sign designs and 
Linh customised Mortuary, an existing typeface, to be more fluid with the context of the exhibition’s title.

After the layout has been finalised and proofed, the bilingual zine was set up so as to be suitable for 
printing on the Riso printer. Being a two-colour print, the images and text were separated into 2 different 
layers for the printer to easily pick up and process at the same time — this setup saved time and effort.  
The copies were then folded and cut by the SPD students, ready in plenty of time for the exhibition.

Graphic Design — Third Year

Cameron ridgway & linh duong
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St Fagans on site shoot: Fujifilm x-T20 camera only

Studio shoot: Canon 5D camera selected for its great detail capturing ability, with two flashlights 
and attached medium size soft boxes. White paper background.

After deciding on the best settings for the camera to take the shots, we then took light readings to 
ensure lighting was correct. We decided to take a variety of different shots of each piece, as some would 
look better than others depending on the material. It was important in the studio that every piece was 
taken in the same way to again insure continuity.

Materiality

Firstly, I felt it was important to take these photos within the actual environments used by the 
students, e.g. The various different buildings and locations at St, Fagans etc, as these were the starting 
points for them to develop their ideas from beginning to end product.  As the work was to be displayed on 
site at St.Fagans for their exhibitions, I utilised this opportunity by attending and taking the shots too.  

The pieces that they had created needed to be captured in a way that was not only visually and 
contextually pleasing, but due to the many different materials used within the spaces I also had to try 
and ensure the varied material textures were translated accurately, and this wasn’t always possible on site.  
We therefore decided that some studio images would also be needed, as this would insure the textures of 
each item were also shown, as this was equally as important.  I invited a fellow 2nd year student Richard 
Brandweiner to assist me in this process. I felt the images would be incomplete without the inclusion of the 
students themselves, standing next to their own individual work.  This was undertaken on site, and would 
complete the whole visual documentation and appreciation of the Reimagined Archive.

I thoroughly enjoyed being part of this process working with the individual students.  It was a perfect 
example of inter departmental collaboration within Swansea College of Art.  Not only did I enjoy the 
invaluable experience of working in a large group whilst developing my photographic skills, I also felt that 
the students benefitted from the experience of having to consider how they wanted their own work to be 
conveyed photographically too. 

Photography in the Arts — Second Year

Derek hughes
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